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I.ikemany  another  child  ofgcnius.theFirstWatch  was  Horn  of  F  ROM 

adyersity.  In  1504  Peter  Heniem,  ayounglocksmithofNurcm-  , 
bcrg,  in  Franconia,  was  involved  in  a  scuffle  which  cost  thc  life  ^ 
of  an  cldcr  locksinith.  Seeking  sanctuary  with  thc  BarcfootcC 
F riars,  hc  buricd  himsclf  in  his  chosen  Work— and  ihe  fhllowińg  , 

year  presented  his  bcncfactors  with  the  world’s  First  Watcl^ŚŁ^'^ 

Popular  tradirion  confuses  this  timepiece  with  thc  “Xurcmberg  "  '*”* 

Egg”  of  hall"  a  century  later,  but  Henlein’s  mastcrpicccs  were  druni-  u 9 
shaped.  Builtof  iron,  they  wcrc  clumsy,  hcavy,  as  large  as  saucers.  As  ty  atmut  .  .  .  . 
the crude spring unwound  they  lost  momentum, varying an  hour  a  day. 

Their  cost  was  thc  equivalent  of  Ji,;oo  in  our  currency— the  watch- 
maker’s  output  was  one  a  year!  First  carried  by  night-watchmen,  thcse 
playthings  of  the  rich  soon  became  known  as  “watchcs”— the  direct 
ancestors  of  those  time-keeping  marvels  of  our  day— 
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'ijn  HENRY  TETLOW 


Henry  Tetlcws 


Ref  reshing  as  all  out-doors.  Soft 
and  soothing — seented  with  the 
fashionable  Pussywillow  odor. 


*Four  shades — white,  flcsh, 
brunette  and  orre. 


The  price  to  you  has  nevcr  been 
raiscd;  it  is  still  50  cents. 

Pussywillow  Tale  de  luxe,  as  de- 
lightful  as  the  face  powder, 
white  oni#,  35 
cents.  At  good 
Stores  everywhere. 


*  The  new  ucre  or  peach-cream  shacle  is  the  color  all  Paris  is  using. 

Sample  free  or  fuli  size  boa ■  50  cents. 

Henry  Tetlow  Co.,  310  Henry  Tetloxv  Bldg.,  Philadelphia,  Pa. 


Lisa  Ysaye  Tarleau 

n  Conjimtlion*" 


NORMAN-BEL  GEDDES  AND  HIS  WORK 

. Kenneth  Macgowan 

FANTASY  IN  GERMAN  FUTURIST  FILMS 

. Sanford  Griffith 

Will  Ihc  Onini.i  of  fultutic  photo-pluy.  tprcad  lo  ollicr  lanils? 

Intemm  with  F.  .Scott  Fitagerald,  Olin  Howland,  Arnold  Dały  and  Georga 


BREWSTER  PUBLICATIONS,  Iiic. 

SHADOWLAND 


SuADOWLANO 


OUR  COLOR  PLATES: 


Helen  Grenelle 

An  Interesting  Danccr  Now  Appcarińg  in 
"Aphrodite"  on  Tour 


Bet  ty  Compson 

The  most  Promising  new  Figurę  in  the  W  orld 
of  the  Cinema 


Florence  Normand 

WIho  Lends  an  exotic  Touch  to  the  new 
"Greenwieh  Village  Follies" 


Hope  Hamplon 

A  ncw  Motion  Picture  Star 


Dorolhy  Gish 

The  Always  Delightful  Gomedienne  of  the 
Sihersheet 
and 

Reproductions  of  W?ynn  Holeombs  imprcssion 
of  Lillian  Gish  in  “Way  Down  East ' ;  an 
original  painting,  “Pastorał,"  by 
Carleton  Wiggins;  and  of  two 
scage  designs  by  Norman- 
Bel  Gcddes 
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A  Camera 
Pilgrimage 
to  “Mecca” 


Sirteen 
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Dance 

Diyinity 


Moffet  Studios, 
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The  Red  Man  and 
the  Film  Forest  Primeval 
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The  Movies  and 
Arnold  Dały 

By  Jameson  Sewell 
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MICHIO  ITOW 


Thirty-Sis 
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Fitzgerald,  Flappers  and  Famę 

An  Interview  with  F.  Scott  Fitzgerald 


By  Frederick  James  Smith 
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SUAOOWLANO 


Suadowlanb 

Who  Are  Our  Six  Leading  Playwrights  ? 


By  Walter  Prichard  Eaton 


Suaoowland 

The  Wreck  of  Logic  and  the  Crash  of 
Darwins 

By  Benjamin  De  Casseres 


Fantasy  in 
German  Futurist 
Films 

THE  original  decrees  of  futurism,  post- 
impressionism,  an<l  cubism  have  now  in- 
vadcd  tlić  film  World.  If  artists  can  paint 
houses  upside-down,  windowa  aslant,  and 
mountams  wider  at  the  top  than  at  the  bottom, 


The  fantastic  is  in  vogue  in  Germany,  popu¬ 
lar  because  it  is  a  change  from  the  eternal 
masses  marching  back  and  forth  thru  the  same 
villagcs.  The  German  film  industry,  tho  it  is 

arc  at  the  disposal  of  tire  American  companies 
today.  The  German  movie  puhlic  is  just  as  fed 
up  with  the  old  commonplace  films  as  is  the 
rest  of  the  world  and  it  has  welcomed  the 
changc.  Life  in  Germany  is  now  unbearably 
intense,  a  turmoil  secmingly  without  beginning 

morę  natural  than  that  thc  films,  too,  sliall, 
metaphorically.  stand  on  their  hcads. 

The  Gennan  actor,  Paul  Wegener,  was  one  of 
the  first  to  appear  in  a  futurist  film,  written  and 
designed  by  himsclf,  “The  Student  of  Pragnę.” 
He  gives  himself,  as  the  leading  character,  a 
double  naturę  likc  that  of  Dr.  Jekyll  and  Mr. 
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Reflections  of  a  Gentle  Cynie 


, .  A  Point  in  Conjunctions 

By  Lisa  Ysaye  Tarleau 


spoken  and  all  stories  be  told.  Tłnnk  only - ” 

will  be  gone  presently,  it  is  well  that  youtell  me  at  or 
the  story  I  wish  to  hear.  I  beg  of  you” — and  she  stretet 

beg  of  you — if  l  may  bave  nothing  else  from  lffe,  at  le; 
•"  '■*-  shall  be  one  that  can  teach  you  a  lesson. 


>r  of  a  hungry  heart,  had  a  strange  habit.  In 
hour  of  happiness,  when  the  woman  he  loved 

nbol  ofP their  tender  passion,  as  the  token  of 


SijADOWLAND 


SuAOOWLAND 


SijADOWLAND 


ś 


SuadowuanO 

The  Faults  of  the  Photoplay 

An  Interview  with  Cosmo  Hamilton 

By  Frederick  James  Smith 
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Eugene  0’Neill’s  Pullman  Porter,  Mark  Twains 
Swashbuckling  Romance  and  Galsworthy ’s  War 
Symbolism 


By  The  Critic 
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My  Lady  Fashion 

By  The  Rambler 
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Who  Are  Our  Six  Leading  Playwrights? 
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Stutz  has  not  changed  with  each  whim  of 
fashion — its  distinguished  lines  are  stabilized 

STUTZ  MOTOR  CAR  CO.  OF  AMERICA,  INC.,  Indianapolis,  U.  S.  A. 
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“DANDERINE” 


Mihail  Mordkin  Ten  Years  After 
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Fitzgerald,  Flappers 
and  Famę 

(Contimi  od  from  {'Ot/o  39) 

Yes,  1  put  it  all  up  to  tlić  intellcctuals 
like  Wells. 

"Personally,  I  prefer  tliis  sort  ot  girl. 
Indeetl.  I  ttiarrietl  the  heroiite  ol  my 
.  stories.  I  would  not  l>c  interestcd  in  ati) 

Wc  askml  Fitzgerald  about  motiou  pie- 
tures.  "I  uscd  to  try  seenarios  in  the  old  ' 
days.”  he  laughed.  “Imttriably  they  came 
back.  Now.  howerer,  I  am  lieing  adapteil 
to  the  screen.  I  suspect  it  nutst  be  difii- 
cult  to  mold  my  stutT  inlo  the  conven- 
tioita!  movic  form  with  its  crcaky  itiid- 
Victoriait  sugar.  Personally.  when  I  go 
to  the  pictttres,  I  like  to  see  a  pleasant 
Happer  like  Constance  Talmadge  or  1 
want  to  see  comedies  like  thosc  of  Chap¬ 
lin’?  or  Uoyd’s.  Pin  not  strong  for  the 
uplift  stutif.  It  simply  isn’t  life  to  mc." 


The  Movies  and 
Arnold  Dały 

(Continucd  from  /ragę  33) 

ing  tlieaier  liowadays.  Another  minor 
rcason  is  the  continua!  change  of  sceno  in 
films.  One  may  shift  from  the  Arctic 
Circle  to  the  Sahara  in  the  flash  of  an  cye 
— and  one  invanably  cloes. 

“The  principal  rcason  is  psychological. 
It  is  briefly  tlns :  every  observer  is  either  | 
a  conscious  or  an  unconscious  author  of 
the  story  he  is  witnessing.  Ile  sits  in- 
front  of  the  screen  and  supplies  the  dia¬ 
log  and  cven  the  color  of  sccne.  The 
dircctor  rcally  only  contributes  something 
— a  skeleton — upon  which  the  audience 
^  excrcises  its  imagination,  fumishing  the 
rcal  substancc,  and  this  exerci>e  has  j 
tneant  the  success  of  the  photoplay.  It  is  | 
a  fact  that  the  screen  play  lcayes  most  of 
the  play  to  the  audience. 

“Remember  the  faihire  of  the  talking 
picturcs.  If  it  liad  bcen  ntechanically 
perfcct,  it  would  harc  destroyed  the  film 
drama  because  it  would  have  eliminaied 
imagination  at  one  stroke.  So,  too,  will 
the  possible  dcvelopment  of  color. 
Thomas  Edison  is  a  dear,  kind  old  gen¬ 
tleman.  but  I  wish  he  would  stop  experi- 
menting  with  the  color  camera.  Me  sini- 
ply  does  not  understand  the  theater.  The 
photoplay  must  go  on  voiceless  and  color- 
less  or  it  will  simply  becotnc  a  chcap 
imitation  of  the  stage. 

“I  will  not  say  that  it  will  develop  into 
an  art.  But  it  is  now  a  ineans  of  story- 
telling — and  nothing  morc.  What  it  may 
become  remains  to  be  seen. 

“The  big  trouble  right  now  is  that 
button-holc  makers  sti  11  pass  judginent 

funny.  Particularly  when  you  see  the 
; .  present  screen  ayerage  of  scćnario  child- 
,  ishness.  It  was  George  M.  Cohan  who 
recently  described  the  photoplay  as  4fun 
in  a  photographic  gallery/  Rather  neatly 
|  i  łumed,  I  think." 
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Wlmts5  WlKat  m  America 

EUGENE  V.  BREWSTER 

Fdilor.in-Chief  of 

Motion  Picture  Magazine,  Motion  Picture  Classic 
and  Shadowland 

Includes  chapters  on  Christian  Science,  Oste- 
opathy,  Dreams,  Phrenology,  Stage  Tricks  and 
Occultism,  and  a  section  on  Strikes,  Profiteering 
and  llie  High  Cost  of  Living.  Cloth  botind,  230 
pages,  mailed  prepaid  to  any  address  on  receipt 
of  SI. 2 5". 

The  BrewsUeif  Ffuifolicatioiras 
175  Duffield  St.  Brooklyn,  N.  Y. 
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HISTORY  REPEATS  ITSELF! 

The  Famę  and  Fortune  Contest  of  1921 


The  phenomenal  success  of  the  Famę  and  Fortune  Contest  which  has  been  conducted  for  the 
past  year  by  The  MOTION  PICTURE  MAGAZINE,  Thf.  Classic  and  SHADOWLAND  has  firrnly 
decided  the  heads  of  the  Brewster  Publications  that  another  contest,  cvcn  morę  far-reaching  in 
its  power,  should  be  started  immediately  for  the  year  1921. 


The  Golden  Key  of  Opportunity  Is  in  Your  Hands — 


Doorway  of  Success 


and  thru  the  portal  of  the  Famę  and  Fortune  Contest  you  may  enter  the  kingdom  of  the  screen. 
This  contest  is  open  to  everybody. 


Photographs  May  Be  Entered  at  Once 


And  the  first  honor  roli  winncrs  will  appear  in  the  January  issues  of  cach  of  our  publications. 


Send  in  Your  Photograph  Early 


We  know  that  you  get  tired  of  reading  this  notice,  but  if  you  could  have  seen  the  avalanche  of 
pictures  which  flooded  the  officcs  at  the  last  moment,  and  could  realize  that  there  must  ensue 
tremcndous  confusion,  unnecessary  work  and  an  incritablc  delay  in  the  announcemcnt  of  the 
finał  winners,  you  would  appreciatc  the  value  of  this  warning.  Those  who  have  failed  in  pre- 
vious  contests  are  eligible  to  enter  the  next  contest 


Fili  Out  the  Coupon  Below  at  Once 
FAMĘ  AND  FORTUNE  CONTEST 


SHADOWLAND  ENTRANCE  COUPON 


"Ali  is 
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iu.40OWLAND 


Ł  Norman  Bel-Geddes 
and  His  Work 


YOU  CAN  GET  INTO  THE  MOVIES 
IF  YOU  WANT  TO 


NATIONAL  MOTION 
j  PICTURE  INSTITUTE 
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"Love’s  Redemption” 

Ask  your  exhibitor  to  book  it  so  that  you  may  scc  it  at  your  theater. 

The  Finał  Honor  Roli  and  IFinners  oj  the  1920  Fanie  and  Fortune 
Contesl  appear  in  this  photodrama,  and  aside  from  this  feature,  the  story  is 
unusually  powerful  and  beautifully  played. 


Following  is  the  cast  of  charactcrs: 


Peggy  Ijogan . Blanche  McGarity  Broker . 

Mikę  Log, w . Dorian  Romer  o  Bitly  Logon . 

Ralph  Lane. , . I.ynne  M.  Berry  Mn.  Syku . 

Lucille  II orth . Anctha  Getwell  Mrs.  Lanes  Sun,-.. 

Mn.  Lane . Kntherine  Basset!  Bill  Sykes . 

Mn.  Woni, . Ocuma  Handworth  11'orth  s  Maid,  Mań 

Dcteclwe . Win.  R.  Tallnmdge  Jaodry  Clark . 

Edv.it,  Markham . Edwin  Markham  Doctor  While . 

Hudson  Max,m . Hudson  Manm  Inother  Doctor . 

Richard  Woni, . Arthur  Tuthill  Rent  ColUctor . 

Mrs.  Landa  Mald . Cecilc  Edwarda  WonMs  Butler . 

Oficer  Kelly . Wnt  Castro  Worllis  Screanl . 

Oficer  Reilly . Ellsworth  Jones  Worlh’s  Uomekecper 

Oficer  Jones . Scynmure  1’anish  Police  Caplnit, . 

The  Pnsideul . James  J.  McCabe  Pa-wnbroker . 

The  Poefs  l.itlle  PrienJ . Ruth  Higgins 


....  Bunty  Manly 
..Alfred  L.  Rigali 


...Edward  Chalmers 
. .  .Charles  Hammer 

. Win.  Wbite 

...Norbert  Hammer 

. Carl  Chalmers 

. Doris  Dorce 

. Mrs.  F.  Mayer 

. .  .O.  L.  Langhanke 
■  Jose  Santo  DcSegui 


Edwin  Markham,  the  greatest  of  living  poets,  and  autnor  of  the  immortal 
“The  Man  with  the  Hoe,"  makes  his  first  scrcen  appearance  in  this  photo¬ 
drama,  and  so  does  Hudson  Maxim,  the  great  inventor,  and  Hon.  Lawrence 
C.  Fish,  Judge  of  the  Municipal  Traffic  Court.  The  leading  part  is  beauti¬ 
fully  played  by  Blanche  McGarity,  winner  of  last  vear’s  contest,  who  takes 
the  part  of  a  fifteen-year-old  poor  girl.  Octavia  Handworth,  who  was  for 
years  Crane  Wilbur’s  leading  lady,  plays  an  important  part,  as  also  does 
Anctha  Getwell,  another  winner  of  last  year's  contest. 

Dale  of  Release  to  be  Announced  Later 

For  further  particulars  address 

BREWSTER  PUBLICATIONS.  Inc. 

175  Duffield  Street  Brooklyn.  N.  Y. 
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FROM  NATURE’S  STOREHOUSE 


SAUERS 


PURE  FLAYORING  EXTRACTS 


